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‘Evag mTPOKANTLKOG Kal GUVAPA ayarnTog
SNHLOVPYOG AKPWG EMNPEACHEVOG ATLO TV
Avayevvnolwakn Kat Mmapok T€Xvn Kal Thv
dAapavdikn wypapiki, o Mitep Fkpivayovei
€ival TAEov EVPEWG YVWOGTOG WG £vag
OKNVoB£TNG TTov ayand va wypaypiget. H
S0UAELd TOU SLakpiveTal anod Ta oTolXeia TG
Biag, Tov BearpLopov, TOL EPWTLGHOU, TOL
YKPOTEGKO, TNG ELPWVEILAG KAL TOU Hadpov
XtoOpop Ta owoia KpuBovrat aAhda mapaAAnia
KwoUOvTaL HE UTEPOYH), HECU OTNV KABE oKNvI)
TOU dnHLovpyEi.

AvaTtpéyovrag micw cTOoV Xpovo B¢,
avaKAAUTTOUHE TG TPWTEG AMOTELPEG TOU
OKNVOBETN £€XovTag EAAXLOTA XPHHATA, HEPLKEG
UPKETA EVUPNHATIKEG, ATOAAUCTIKEG Kal
GUVAHA TTPOCWTILKEG MELPAUATIKEG TAVIEG
HLKPOU HAKOUG, TIG OTOiEG dnHLOUPYNGE

€VOOW akopn epyadoTav cto Kpatiko Kevrpiko
Ipagpeio NMAnpopopneng Touv Novdivov wg
GKINVOBETNG KAl HOVTEP.

OTav fnuouv ata 20 pou xpovia, eixa To evTreAwWg
avEPLKTO OVELPO OTL pia pépa Ba yupida

TIG OLKEG PoU Tatvieg. Aéw avépikTo ylari

ol MEPLOOOTEPOL AvBpwmoL vopiouv OTL oL
Tawvieg givat eEalpeTikd danavnpeg, anatTouvv
TEPAOTLO OYKO yvwong, umoBabpou Kat
TeXxvoyvwaoiag. OTav doUAgva oTo BpeTaviko
IveTiToUTO Ktvnuaroypdpou, anéktnoa
npocPaon o€ pia TepdoTia BtBALoBNKN pe
avTEPYKPAOUVT MELPAUATIKA PLAY Ao Tov 20
Maykoéopto MoAepo. Kat pov €dwaoe TepAoTLO
Koupdyto, ylarti cuveldnTonoinoa oTL PMOPEiG
va pTLa&elg €va evalapepov, TPOKANTLKO,
OlaocKEdACTIKO, OUVAPTACTIKO PIAU-OOKIHLO
HE APKETA MTEPLOPLOUEVOUG TTOPOUG. OOTE
UMoBETwW, yUpw oTa TEAN Tou 1960, katdapepa
va padépw apKeTA XpHpara yia va ayopacw
pua @Tnvi Kauepa Bolex, n omoia nTav yepdrn
HE poAO pLAp Kat Ba pou €dtve €va mAdvo
dwdpketag 17 deutepoAénTwy. Kat Eekivnoa pe
£va auTodidaKTo TPOTO va PTLAXVW TIG APXLKES
pou Tawvieg. To mePLGGOTEPO POAO PIAY ATAV
ayopacpévo amoé Tov uio8oé pov wg povtép. [1]

A provocative but at the same time beloved
creator, highly influenced by Renaissance and
Baroque art as well as Flemish painting, Peter
Greenaway is widely known as a director who
loves to paint. His work stands out for the use of
violence, theatricality, eroticism, grotesque, irony
and black humour; elements which are hidden,
but at the same time exist with great elegance
within each scene he creates.

Going back in time though, one can discover
some of his early attempts while having very lit-
tle money: some quite inventive, enjoyable and at
the same time personal short experimental films
which he made while still working as a director
and film editor in Central Office of Information in
London.

When | was in my early twenties | had the totally
unobtainable dream of one day making films.

| say unobtainable because most people think
that films are incredibly expensive to make, re-
quire enormous amount of sophistication, back-
ground and know-how. When | was working at
the British Film Institute, | got access to a huge
library of underground experimental films made
since the Second World War. And it a give an
enormous amount of courage because | realised
that you could make an interesting, provocative,
entertaining, fascinating film essay with remark-
ably modest resources. So in the, | suppose, late
1960s | managed to gather enough money to buy
a cheap Bolex camera which was spring-loaded
and would only give me a shot length of about
17 seconds. And | began in a sort of self-edu-
cating way, to make very primitive films. Most of
the stock was provided from my earnings as a
film editor. [1]

Mpoéypappa
Programme

A Walk through H.: The Reincarnation

of an Ornithologist (1978, 41')
H is for House (1976, 8')
Windows (1974, 4')

Dear Phone (1976, 17')
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MeptAPetg Taviwy Kat ZnHELWGELG

A Walk through H.: The Reincarnation
of an Ornithologist

(Hvwpévo Baoilelo, 1978, 41", EyxpwHo)

dwToypapia: John Rosenberg

Mouakn: Michael Nyman

Apnynon: Colin Cantlie

Etawpeia Mapaywyng: bfi Production Board

To A Walk Through H eivat iowg To 1o ptA6d0Eo
TOUL GLUVOAOU, Kal TO TILO TTAOUCLO O€ YEYOVOTA.
Eival éva Ta&idL pgoa ano pla oelpd XapTwyv
dLapopwyV TEPLYPaPWY, oL £Xouv dnpLouvpynBei
TO To TBavo ano €vav opviBoAdyo Tou BAETEL,
ylopTdZet Kat avTihagBdveTal Tov KOopHo PEoa

amo Tov 8LKO Tou EVOLAPEPOV yla Ta TovALd. O
KaBe xapTng e€apavideTal 6Tav Tov XpnoLPoToLeL
0 Ta&LdLWTNG, YEYOVOG TOL LTIOONAWVEL OTL OL
XAPTEG MPoopidovTav AmMOKAELOTIKA YLa QUTOV Kal
OTL TO TAEidL TOL eival pun enavaiapupavopevo. O
deuTepeLWV TiTAOG TNG Tawviag, H MeTevodpkwon
evog OpviBoAdyou (The Reincarnation of an
Ornithologist), Ba pTopoVoE va UTIOSELKVUEL OTL
auTo To TagidL eival To TeAevuTaio Tou, amoé To
onpeio Tou BavdTou Tou €wg TN SLKN Tou LBLaiTepn
opviBohoytkr KoAkaon r MNapadetoo.

Epxopat ano pia olkoygvela KNToupwy.
®uoLoAdywv. AvokoAa Ba prmopovoa va Toug
anokaA€ow oLlKoAOyoug, ylati auTn givat pgia moAu
ouyxpovn Kat poddtn AgEn.

O natépag pou ATav mpwTLoTa 0pviBoAdyoq.
O€AovTag Kat pn, HEow TOU MATEPA LIOU, TOU
UnoBabpou You Kat TNG OLKOYEVELAG TOU, AMEKTNOA
pta yeydAn yvwon yia Tnv ouotkn totopia. [2]

H is for House
(Hvwpévo Baciletlo, 1976, 8', Eyxpwpo)

Movuowkn: Vivaldi
Aprynon: Colin Cantlie

To H is for House eival pla Aiota amno )\SEELQ Kat
€LKOVEG TOL EEKLVOUV PE TO ayYALKO ypdupa H,
ETMLONPALVOVTAG TOV YVWOTO MAPANOYLOPS TWV
EKAETITUOPEVWY TIOALTLOUWY TIOU TLG CUYKEVTPWVEL
péoa anod Tnv avbatpecia Tou aApapriTou.

Kat ot dvo Toug (TkovTdp Kat STAUTIEPYK) EXOUV
MeL 6TL 0L KAAUTEPEG Talvies eivat oL Tawvieg

TOU OTLTIOU. EXOUV KATL GKPWG AUTOPBLOYPAPLKO,
TOAU OLKE(0 KAt MOAU TIPOOWTLKO. OMwG Kat n
TEPLOOGTEPN AOYOTEX VLA TOU BUTLKOU KOOHOU,
avapepovTal eiTe oTnv natdikn, eite oTnv ePnpPikn
pac nAkia.[3]
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Windows
(Hvwpévo BaciAelo, 1974, 4', Eyxpwpo)
Mouokn): Jean-Philippe Rameau

To Windows gival pia gavpn XLOUHOPLOTLKN
OTATLOTLKN TIEPLYPAPT) EKTIAPABUPWOEWV-
paxvovTtag TIG atTieg ywati pla opada avbpwnwyv
Tov BpiokeTal oe pLa eldUANLAKH EEOXLKN KATOLKiaq,
va EMPEVEL va TIEPTEL AT Ta apadupa, Kat va
urovoeiTal, Téoo eAappd, OTL 0 AOYOG UTopei va
eival o pBOVOG yla Ta mTnvd Kat n aydmnn ywa Tn
BapuTnTa.

2Tnv Bopeta Applkrj, TOALTIKOL KpATOUUEVOL
nePTOULV He puoTNPLwdn TPOTO arno Ta napdbupa.
FAtoTpouv ndvw o€ UNAPEG oamnouviwy, Kat
npopavwe ouyxvdouyv napdbupa Kat MOpPTEG,
KataAryovtag vekpoi oTo ne{odpouLo, 6 opopoug
KATwW.

Hupouv eva peydAo moAtTiko Jwo T1oTe.. Eival

pta epiodog PeydAng mMOALTIKIG pdénong kat
nBeAa moAU va pTa&w €va PLAY yla auTeg TIG
pptkaieoTnTeG. MNpopavwg avutoi ot dvBpwnot

Oev énepTav Tuxaia amo Ta napdbupa (...) Aev
umnopouoa va ndw oTnv Bépeta Appiki yla va
Klvnuaroypagpiow autd Ta yeyovoTa. H kaAatobnoia
pou oTnv oknvoBeoia nTav ndapa nmoAuv kakn yta

va To EMTPEYW Kat oUTwG N aAALwg, av mrjyatva
noTE eKel TL Ba prmopouvoa va Kvnuaroypapnow;
OnoTe To dAAa&a 0Ao peTaTPEMOVTAG TO O€ pla
peTapopd, To yuptoa avdnoda, kat xpnotponoinoa
Eavd pia dpoppn €kTaon TnG ayyAlkng vnaibpou
(...) pETATPEMOVTAG TOUG MOALTIKOUG KPATOUUEVOUG
O€ (pavTaoTIKOUG XapakTAPEG. [4]
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Dear Phone
(Hvwpévo BaoiAelo, 1976, 17, EyxpwHo)

To Dear Phone givat cav pia peudaionon, kat
UTIOOTNPLZEL OTL, av 0 KlvnuaToypagpog eivat Bepa
€LKOVOYPAPNHEVOU KELPEVOU, TOTE YLATL AMAWG va
pnv Klvnparoypagpeite To Keipevo; KavovTag To
auTo, To PLAY Taidel matyvidla pe TNV aprnynon,
neibwvTag og oTL AuTo oL dLaBddelg Kal avTo mov
akoug iowg dev eival To (6Lo mpdypa, Kat mtapwdei
TLG XPNOELG KAl TG KAKOTIOLAOELG TOU TNAEPWVOU.

Yndpxouv dekaTpeiG LOTOPIES, OAES yLa TIG XPHOELSG
Kal KakomotioeLg Tou BpeTavikou TNAEPwWVIKOU
BaAdpou. Ot toTopieg givat ouvdedepgveg. OL LOEES
ano TNV pla LoTopia, mEPVOUV Kal avanruooovrat
OTNV ENOUEVN, ETOL WOTE va UTIAPXEL pta aiobnon
e&eAigne [5]

INUEWICELG:

[1,2,3,4,5] MpoAOyOL TALVLWY, GNUELWOELG KAL OKEWYELG ATO
Tov Mitep Mkpivayouvel amo To History of the Avant-Garde,
The Early Films of Peter Greenaway 1, bfs Video Publishing
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Film Synopses and Notes

A Walk through H.: The Reincarnation
of an Ornithologist

(UK, 1978, 41, Colour)

Cinematography: John Rosenberg

Music: Michael Nyman

Narrator: Colin Cantlie

Production Company: bfi Production Board

A Walk Through H is perhaps the most ambitious
of the bunch, and probably the most packed with
facts. It is a journey through a series of maps of
every description, probably made by an ornithologist
who sees, celebrates and understands the world
through his own interest in birds. Each map fades
as the traveller uses it, suggesting that the maps
were intended for him alone and that his journey is
unrepeatable. The secondary title of the film, The
Reincarnation of an Ornithologist, might as well
indicate that the journey taken is his last, from the
point of death to his own particular ornithological
Hell or Heaven.

I come from a family of horticulturists. Naturalists.

I can hardly call them ecologists because that's a
far too contemporary and fashionable word. My
father was primarily an ornithologist. Whether I like
it or not, through him, my background and his family
through osmosis, | picked up a great delight in terms
of natural history. [2]

H is for House
(UK, 1976, 8', Colour)

Music: Vivaldi
Narrator: Colin Cantlie

H is for House is a list of words and pictures that
are initialled by the letter H, pointing out the familiar
absurdity of sophisticated civilisations that organise
by the arbitrariness of the alphabet. As children, we
are instructed to remember the alphabetical system,
but as adults we no longer regard it as unusual that
happiness, hysterectomy, Hampstead, His Holiness,
Hitler, Heaven and Hell are gathered up together.

Both of them (Godard and Spielberg) have said
that the best movies are home movies. They have
something very autobiographical, very intimate and
very personal. Like most literature of the Western
world, they refer to either to our childhood or to our
adolescence. [3]
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Windows
(UK, 1974, 4', Colour)
Music: Jean-Philippe Rameau

Windows is a blackly humorous statistical account

of defenestration-finding reasons why a set of peo-
ple in an idyllic country house insisted on falling out
of windows, and intimating, ever so slightly, that the
reason might be an envy of birds and love of gravity.

In South Africa, political prisoners are mysteriously
being chucked out of windows. Slipping on bars of
soap, apparently confusing windows and doors and
ending up dead on the pavement six storeys below.

I was a very political animal then. Who's surprised?
It's a period of a great political learning and | wanted
to make a film about these atrocities. Obviously,
these people were not falling out of windows by
accident. (....) | couldn't go to South Africa to film
such material. My sophistication in film-making was
far too inferior to allow that and anyway, if | ever got
there what could | film? So | turned the whole thing
into a metaphor, turned it on its head, again utilised
a beautiful stretch of English countryside (...) and
turned the political prisoners into fictional charac-
ters. [4]
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Dear Phone

(UK, 1976, 17", Colour)

Dear Phone is also a spoof of a sort, and argues that,
if al cinema is a question of illustrated text, then why
not simply film the text? In doing just that, the film
also plays games with narrative, persuading you that
what you read and what you listen to might not be
the same thing, and it parodies the uses and abuses
of the telephone.

There are thirteen stories all about uses and abuses
of the British telephone (...) The stories have a lot

of connections. Ideas are picked up in one story

are developed into another, so you get a sense of
progression. [5]

Dear Phone

Notes:

[1,2,3,4,5] Film prologues, notes and thoughts by
Peter Greenaway at:

History of the Avant-Garde, The Early Films of Peter
Greenaway 1, bfs Video Publishing
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BIOIPA®IKO

O Mitep Mkpivayouel yevvnbnke oTig 5 AnptAiov
Tou 1942 o1o NwovmopT Tng OvaAiag. Mépaoe

Ta mMpwTa Tou Xpovia oto Eooeg Tng AyyAiag. To
1962 EekLvd TLG OTIOUDEG TOU OTNV {WYPAPLKK
oTo Walthamstow College of Art, yeyovog nou

Ba Tov kaBodnyei KlvnuaToypapikd, aobnTika
Kat KAAALTEXVIKA G€ OAN TOL TV TIOPELQ, EVW
napdaAAnAa dnNULOVPYEL TO TPWTO TOU PLAY PLKPOU
uAkoug Death of Sentiment.

3T1a 22 Tou, anopacidel va akoAouBnoeL pla
KapLEPA OTNV KLVvnUaToypapLkr Bropnxavia,
ayopadovTag Thv MpwTn Tou KApepa Bolex

16mm, kat apou anoppinTeTat ano To Royal
College of Art, Eekivd va douleVeL WG PHOVTEP Kal
oknvoBeTNG oTo KpaTikd Mpapeio MAnpopopnong
Tou Aovdivou, éva mpwnv KLUBEPVNTLKO apapTnua
Tou Hvwpévou BaotAeiov umevBuvo yla Thv
napaywyn dNUOCLWY EVNHEPWTLKWYV TALVLWV.
AuTA N epmeLpia ypnyopa HETATPATINKE OE EPUOVH
yla Tnv €€epevivnon Tou MapaloyLopoL TG
ypapelokpaTiag, Kabwg Kat Twv duvaTtoTATWV
TNG HOPYPNG TOU VTOKLUAVTEP, KAl TOV wONoE TNV
dnulovpyia TWV MPWTWV Tou Tawviwy. Eni xpovia
napnyaye €va peyalo aplbpod anod nelpapaTika
PLAY, HEOW TWV OTOLWVY avakdAvye Kat va
e€epelvnoe pL{OOTIACTIKEG TEXVIKEG OTIWG ETIONG
Kat To TAovoLa OTIALOTLKO mise-en-scene Tou
OlaKATEXEL TIG TALVIEG TOU.

To KLvnpaToypapLkd Tou VTEUTIOUTO PE TNV
peydhou prkoug Tatvia Tou The Falls (1980)
kepdLoe To Bpapeio British Film Institute Awards'
Sutherland Trophy.

H etutu)ia cuvexioTnke pe Tnv Tawia To
JupBoAato Tou Ixedtaotn (1982) éva matyvidt-
oupBOAaLo yepdTo vTplykeg, kat Tnv Tawvia Eva
ZnTa kat Avo Mndevikd (1985) mou KaTtaridveTat
He €va BUOHOPPO EPWTIKO TPlywvo KaBwg Kat
TNV €vvola Tou BavdTou Kat Thg anocuveeong.
AnekTnoe dlebvn pnpn pe Tnv Tawvia H kotAtd
Tou ApxtTékTova (1987) pla aAAnyopia yia

TNV CWHATLKH KAl IVELHATLKN (pBopa OTov
dlaywvioTnke oTo PeoTIRAN TWV Kavvwyv

Kat aAAd kat Tnv Tawia Suveyopevot lNviypoi
(1988) omou k€pdioe To BpaBeio Best Artis-

tic Contribution Tnv enopevn xpovid oTo idlo
peoTIBAA. H peyaAn avayvwpion npbe pe Tnv
aptoToupynuatiki Tawvia O Mdyetpag, o KAEpTNG,
n lNuvaika Tou kat o Epaoctng 1ng (1989), pla
TOALTIKR aAAnyopia mdvw oTnv OaTtoepikn AyyAia,
HLa ELKAOTLKA Kat TPOKANTLKI KLVNHATOYPAPLKK
navdatoia, ayannuévn Tou kowvou. H TeAeuTaia
Tou Tawvia geydhou pnikoug, O AiZevoTdiv
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oTo kovavayoudTo (2015) anoTeAei Yla wdn
oToV ZepyKeL AlZevoTdly, pla (plyovpa Tou Tov
oTOolXELWVE avEKaBey, KAl apnyeitat To TagidL mou
Kavel oto MeE ko 1o 1930 0 SLaonpog ZoBLETLKOG
OKNVOBETNG.

Ak6AouBog Tou AapBLVLOPoU Kat OTiwG EMioNG
Kat aBeog, o Mkpivayouet, peoa amo Tnv AoyiKn,
TNV KPLTLKI OKEYN Kal TOV 0pBOAOYLOPO IOV TOV
KaBodnyouLv avékaBev mpoonabei va eEeTaoel
Kal va mapouctdoel p€oa ano TIg Tawvieg Tou
mepav ano Tnv VAN, ) gaAov Tnv €€apTnon

ano Tnv VAN Kat To mavnyvpt TnG ¢wng, Ta
oLOTAPATA (KOWVWVLKA, TIOALTIKA, BPNOKEVTIKA,
K.Q.) TIOU €XOUE PTLAEEL yLa VA UTIOPECOLLE Va
eMPBLWOOLE anod To XAog Tou pag mepLBAleL.
AuTO paiveTal paAAov evTakdabapa Yeoa amno Tnv
BO0UAELA TOU, OTIOL TOCO BAvaTog 600 Kat n ¢wn
egeTddovTal Kat avalvovTal wHd, KATOLEG POPES
Ue xtovpop i Bia, aAAd mavTa oiyoupa xwpig

TNV yapvitoupa Tng 6rBev mveupaTkoTNTAG
auTO ToL amokalei o {81og e dlka Tou Aoyla To
pavTtaopa [1].

Mépav anod Tnv pakpookeAn pLApoypapia Tou
a&icel eniong va onuelwBei 6TL 0 Mkpivayouel
elval evepyog Kat mETLUXNHEVOG BeaTPLKOG
OKNVOBETNG, ELKACTLKOG Kal akadnpaikog.

INUEWICELG:

SuvévTeuEn oTov Oavdaon AdAa (dnpociguon 29.04.2001)
Mpoop. https://camerastyloonline.wordpress.
com/2017/08/06/synentefksh-tou-piter-greenaway-ef ol-
hs-ths-ylhs-ta-kryfa-nohmata-sto-ergo-tou-greenaway/

[1] Apvoupat kat anoknpvoow TNV €vvola Tou
«pavTdopartog» e onotovénnoTe TPOMO Kat av
eppavideTal KUPLOAEKTIKA 1} peTAPOPIKA. MoTEVW
Babid oTov VALOTIKO dapPLviopo. Na péva vndpxet HOvo
0,TL eivat edw. OAa Ta urtéAotLna gival anokvjuara
TNG pavtaoiag pag. Mia emvonon nov mpokUTMTEL anod
Tnv entbupia pag yta npdypara nov dgv UMOPOULE va
avakaAvyoupe pe dAAov Tpomo. Eyw dev moTelw
OTL UTIAPXOLV PALVOUEVA ONWG N YUXT], ag Movpe. To
(patvopevo TNG Yuxng yia peva ivat pia ovppaon,
gva Téxvaopa, To onoio yla NPwTN Popd eMLvonoe o
XPLOTLAVIOUOG.
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BIOGRAPHY

Peter Greenaway was born on the 5th of April 1942
at Newport, Wales. He spent his childhood years at
Essex, England. On 1962 he begun his studies on
painting at Walthamstow College of Art, a life event
which has inspired him cinematically, aesthetically
and artistically ever since. At that same year he
also created his first short film Death of a Senti-
ment.

At the age of 22, he decides to pursue a career on
filmmaking and buys his first 16mm Bolex camera.
While being rejected from Royal College of Art
London, he also begun working as a film editor and
director at the Central Office Information, a former
UK governmental agency responsible for producing
public informational films.

This experience would soon become an obsession
in exploring the absurdity of bureaucracy as well
as the shape possibilities of documentary; pushing
Greenaway to start producing his first experi-
mental films. For years he shaped a big body of
experimental films which also helped him explore
and discover radical techniques as well as the
stylistically rich mise-en-scéne that characterises
his movies.

His feature film debut was made with The Falls
(1980) which also won the British Film Institute
Awards' Sutherland Trophy. He rosed to promi-
nence with the film The Draughtsman's Contract
(1982), a game-contract full of suspense, and A
Zed and Two Noughts (1985), a story of a dysfunc-
tional erotic triangle, death and decomposition.

He gained international success with the movies
The Belly of an Architect (1987), an allegory about
physical and psychological decay, which competed
at the Cannes Film Festival, as well as Drowning
by Numbers (1988) which won the best Artistic
Contribution at the same festival the following year.
His big hit was with the masterful film The Cook,
The Thief, his Wife and her Lover (1989), a political
allegory on Thatcher's Great Britain, an artistic
and provocative cinematic blend, and an audi-
ence favourite. His latest feature film Eisenstein

in Guanajuato (2015), stands as an ode to Sergei
Eisenstein, a figure who has always inspired him;
and narrates the journey of the well know Soviet
director to Mexico back in 1930.

Similar to other postmodern artists whose works
are informed by the current “loss of centre”, Green-
away's films are filled with quotes and allusions to
the cultural monuments of the past in architecture,
painting, sculpture, landscape, scientific theory,
religion, and myth. He has been criticised by some

as an elitist for the heavy load of intellectual freight
his films carry. But many critical reactions to his
work have been profuse in their admiration of its
multilayered richness. (....) He grants that cinema
must be realistic, that is, reproduce the external
world, but it must also render a multilayer of meta-
phorical meaning. [1]

Apart from his extensive filmography, it is also
worth noted that Greenaway is an active and suc-
cessful theatre director, fine artist and academic
professor.

Notes:

[1] Gras, Vernon, ‘Dramatizing the Failure to Jump the
culture/Nature Gap: The Films of Peter Greenaway', New
Literary History, The Johns Hopkins University Press, 1995,
p.123
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dulpoypapia:

The Falls 1980
The Draughtsman's Contract 1982
A Zed and Two Noughts 1985
The belly of an Architect 1987
Drowning by Numbers 1988
The Cook, the Thief, his Wife and her Lover 1989
Prospero’s Books 1991
The Baby of Macon 1993
The Pillow Book 1996
8 %2 Women 1999

The Tulse Luper Suitcases 2003-2005
Nightwatching 2007
Eisenstein in Guanajuato 2015

IVAC 2020 40



1980
1982
1985
1987
1988
1989
1991
1993
1996
1999
2003-2005
2007
2015

Filmography:

The Falls

The Draughtsman's Contract
A Zed and Two Noughts

The belly of an Architect
Drowning by Numbers

The Cook, the Thief, his Wife and her Lover
Prospero's Books

The Baby of Macon

The Pillow Book

8 2 Women

The Tulse Luper Suitcases
Nightwatching

Eisenstein in Guanajuato
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